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VISITING ARTISTS SERIES 1996-97 
Ronald Barron, trombone 
Diane Birr, piano 
Sonata for Alto Hom and Piano Paul Hindemith 
(1895-1961) 
Six Studies in English Folksong (1926) Ralph Vaughan-Williams 
(1872-1958) 
Songs 
IN1ERMISSION 
Sonata for Trombone and Piano (1961) 
Three Pieces for Trombone and Piano (1991) 
Grit 
Sadness 
Hokum 
Bride of the Waves (1990) 
Ford Hall Auditorium 
Monday, March 24, 1997 
8:15 p.m. 
Charles Ives 
(1874-1954) 
Alec Wilder 
(1907-1980) 
James Willey 
(b. 1939) 
Herbert L. Clarke 
(1867-1945) 
/ 
PROGRAM NOTES 
Though performed by and now published for various instruments, the Six 
Studies in English Folksong were written for and dedicated to the cellist 
May Mulke in 1926. These studies are not simple arrangements of folksongs, 
but the originals are easily identifiable by those who know English folksong as: 
Lovely on the Water (The Springtime of the Year), Spurn Point, Van Dieman' s 
Land, She borrowed some of her Mother's gold, The Lady and the Dragon, and 
As I walked over London Bridge. These fresh and lyrical works make it easy to 
understand why Vaughan-Williams insisted that folksongs should be treated 
"with love." 
Sonata for Trombone and Piano by Alec Wilder was written for the 
famous performer and teacher John Swallow when he moved to New york from 
the Chicago Symphony and joined the New York Brass Quintet Each member 
of the group was to do a solo recording for promotion and this work became the 
central one on the LP which John did. Alec always composed for friends and his 
ideas are unique and personal, without exact description, and very American. The 
diversity of the five movements in this sonata clearly demonstrate this. 
Certainly no one else's music sounds quite like his. 
Three Pieces for Trombone and Piano and James Willey were written for 
Mark Kellogg, trombonist of the Rochester Philharmonic and pianist Diane Birr, 
and were given their premiere at the 1991 International Trombone Association 
Workshop at the Eastman School. The following note is provided by the 
composer: The movement titles set out clearly the emotional content of each 
piece. "Grit" is about dark colliding forces. The three elements of the first 
theme, a tune in the trombone, a progression derived from the tune, and an 
ascending figure in parallel sixths suggestive of minor tonality drive the work 
forward. A second more lyrical tune is increasingly distorted as it is combined 
texturally with the earlier material until at the end of the movement it is brought 
back in what is marked a "macabre twisted" variant. The second movement's 
"Sadness" is just that, an expression of regret set out in a simple ABA form, the 
middle section of which suddenly serene but very sad, is accompanied by the 
minor mode ascending figure of the first movement. The last movement 
"Hokum," is a good-natured, nose-thumbing expression of a sort common to 
American Humor. It's funny with an edge." 
Bride of the Waves by Herbert Clarke is one of the most popular solos by 
one of the greatest names of the American band era at the beginning of this 
century. Though written for cornet, such works were often played by the 
trombone, as bands featured both their comet and trombone soloists. The 
structure here is the common one of introduction, theme, polka (often variations 
here) trio, back to polka, cadenza, and finale. Mr. Clarke recorded this solo at 
least three times and it became a standard of its style. Its title may be derived 
from the fact that it was composed in the same year as the Sousa Band made a 
nearly five month tour of Europe, naturally traveling across the Atlantic by boat. 
Ronald Barron has been principal trombonist of the Boston Symphon 
Orchestra since 1975. He joined the orchestra in 1970, after being a member of 
the Montreal Symphony Orchestra, and also served as principal trombonist for 
the Boston Pops Orchestra for thirteen seasons. Mr. Barron is a graduate of the 
College-Conservatory of Music of the University of Cincinnati, where he studied 
with Ernest Glover. During his college years, he also toured with the American 
Wind Symphony. 
In 1974, Ronald Barron shared the highest prize awarded at the Munich 
International Competition. This included a solo appearance, where he performed 
the Frank Martin Ballade for trombone and orchestra with the competition 
sponsor, the Bavarian State Radio Orchestra. Mr. Barron is a frequent soloist 
with the Boston Pops Orchestra and has appeared as soloist with a number of 
New England area orchestras and bands. As a recitalist, he has performed across 
the United States, in Europe and in Japan. In addition to numerous recordings 
with the Boston Symphony and Boston Pops Orchestras, Mr. Barron ha 
recorded and performed in concert with the Canadian Brass, the Empire Brass, the 
Summit Brass, and has three successful solo recordings. As a teacher, he has 
served on the faculty for the International Trombone Workshop and the Keystone 
Brass Institute, and teaches at Boston University and the Tanglewood Music 
Center. Mr. Barron has been on the board of advisors for the International 
Trombone Association and has served on the juries for the international 
competitions of Toulon, France, and Munich, Germany. 
Ronald Barron has done master classes on four continents, from Tokyo to 
Helsinki, Montreal to Buenos Aires, Hong Kong to Paris to Miami. As 
Principal Trombonist of the Boston Symphony Orchestra for over twenty years, 
as well as a frequent soloist, recitalist, and experienced teacher, he is uniquely 
qualified to work with a wide range of material in a master class environment. 
Mr. Barron's students have gone on to successful musical careers in major 
symphony orchestras, as university professors, as jazz stars, as military 
bandsmen, and as freelance artists. 
